Introduction
In the last decades, literary and cultural studies have had fierce debates on the concepts of culture, identity and politics for different sorts of reasons. One main reason is that the issue of present-day migration requires cultural recognition to preserve ethnic identity, when multiculturalism has been functionalized as a tool to insert a certain ideology and reinforce marginality toward immigrant communities. Indeed, identity has become a prominent subject and a crucial topic for discussion in the literary and cultural fields, in order to explore the processes of (re)construction and negotiation of identity. Scholars and intellectuals attempt to design an interdisciplinary approach to understand how identity has been shaped. 19 Stuart Hall points to the idea of an ongoing process of identity construction, which has been viewed as a problematic process. Hall points out that every culture and its significance have an essential role of identity construction through the notion of memory:
Identity is not as transparent or unproblematic as we think. Perhaps instead of thinking of identity as an already accomplished fact, which the new cultural practices then represent, we should think, instead, of identity as a 'production', which is never complete, always in process, and always constituted within, not outside, representation. This view problematizes the very authority and authenticity to which the term, 'cultural identity ', lays claim. (Hall1990:222) In an attempt to investigate and highlight the function of cultural identity and its representation, Stuart Hall also openly discusses the fact that cultural identity is the key element to reshaping our world in multicultural and transnational communities:
The first position defines 'cultural identity' in terms of one, shared culture, a sort of collective 'one true self', hiding inside the many other, more superficial or artificially imposed 'selves', which people with a shared history and ancestry hold in common. Within the terms of this definition, our cultural identities reflect the common historical experiences and shared cultural codes which provide us, as 'one people', with stable, unchanging and continuous frames of reference and meaning, beneath the shifting divisions and vicissitudes of our actual history (Hall 1990:223) .
In a diasporic society, however, such historical and cultural sites project an integral aspect of an imaginary coherence in which these sites have been identified with the process of identity reconstruction on the one hand, and to overcome the experience of fragmentation and the changing of social order on the other hand. Thus, sharing the history and culture has been utilized as "a matrix for ontological self-presence", and memory is being viewed as a "catalyst" that links identity and culture (Kunow 2008:8) . In 1924, Marc Bloch, in his seminal work Les Rois Thaumaturges, explained the connection between history and memory and provided a new method to study the history of "collective representation" and "collective ideas" (Confino 2010:78) . This led the scholars to use historical and sociological instruments in order to study the collective representation of a particular community in the past.
Therefore, the processes of construction of individual and collective identity have been connected in various ways to cultural memory.
The concept of cultural memory is closely related to both the past of a community and its ethnic identity, particularly in the case of migration. In a comprehensive analysis, Jan and 20 Adeila Assmann's study Kulturelles Gedächtnis (Cultural Memory) outline the deep connections between cultural memory and identity, defining the former as "the faculty that allows us to build a narrative picture of the past and through this process develop an image and an identity for ourselves" (Meckien 2013:1) . In this sense, cultural memory helps us to study the functional relationship between the recollection of the past and its connection to the present, as well as how culture and historical mnemonics are connected together to create a dialogue focusing on the process of collective representation.
In the case of post-colonial struggles and a profound sense of marginality, the minority and ethnic groups seek to share the past and (re)produce collective historical and cultural consciousness within community members. In post-9/11, thus, cultural memory becomes imperative in the process of (re)connecting comunity members to the past in order to grasp the so-called cultural continuity, and it is defined as the "outer dimension of human memory" (Assmann 1992:19) .
Al-Andalus as a Source of Cultural Memory
Cultural memory is contained in the image of Al-Andalus itself; this memory is expressed and deeply rooted in a historical reality. The devotion of the Arab-American community to sharing and carrying the story of Al-Andalus explains their belief in this place as a symbol of hope and strength. The memory of Al-Andalus provides a sense of selfidentification and recognition of one's own heritage and culture. As part of cultural memory, Al-Andalus becomes a key source to bringing together a community of people, introducing a bond between Jews, Christians, and Muslims, and presenting the case for a more inclusive history and society. Therefore, Al-Andalus continues to exist, as there is an increasing need for reassertion of identity and resistance to the most challenging external threats that intend to annihilate cultural differences.
For many reasons, Al-Andalus is intended to be seen as an aspect of cultural memory:
(1) it represents a medium of carrying memory; (2) it provides a sense of unification through time and stimulates dignity of the past as well as collective representation; (3) it emancipates from humiliation and marginality. Thus, the Arab-American community and their devotion to the image of Al-Andalus can be explained by the concept of cultural memory. It is also significant to study the cultural memory with a grounding of Al-Andalus history, due to the fact that history between 711 and 1492 has been interpreted by a diversity of cultures and religions, and Al-Andalus itself has a powerful influence on our present day, showing the harmonious coexistence which is missing from our modern world.
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Preserving ethnicity can be achieved by the reshaping of identity. The power of cultural memory can reconstruct the past to shape the existence of the present in a meaningful manner. The process of reinterpreting Al-Andalus as part of cultural memory conveys a sense of both intellectual decision and an affective process. Remembering and transmitting AlAndalus history is mainly a matter of strength needed to maintain Arab-American identity and it might be seen as a reactivation of the moral issues that might help to re-establish an ideal place in the world today:
The power of cultural memory rests in the conscious decision to choose particular memories, and to give those memories precedence in communal remembrance […] cultural memory transmits an experience rooted in history that has reached a culturally definitive, potentially transformative status. (Rodriguez and Fortier 2007:12) Moreover, September 11 has brought back to life the history and memories of 711-1492. One important component of remembering Al-Andalus is whether it will be understood in a positive or a negative light and, thus, the contemporary nostalgia for Al-Andalus has to be perceived as a "multicultural interfaith humanism" and "a way of thinking or a form of being", not as revival of old fear and phobia of the Moorish return (Stearns 2009:356-7) . I would argue that Al-Andalus should be read as culturally shared representations, basing my argument on Stuart Hall's view of sharing common history to achieve a shared cultural identity. One might read the nostalgia for Al-Andalus in a negative manner. However, this kind of understanding associates the memory of Al-Andalus with the notion of orientalised Al-Andalus history to turn Al-Andalus into two paradigms of Eastern roots and Western roots, creating thus an ethnic distinction and discipline boundaries. Maira Rosa Menocal (1992:488) Amor and she also shows that different social, political, economic and religious reasons were behind each of them taking this huge risk. However, to illustrate my argument, one particularly suggestive passage has been picked out on this subject within the philosophy of memory and history, and it will be used in order to point out the role narrative structures play in the recollection of the past:
Tarifa. The mainland point of the Moorish invasion in 711. Murad used to regale tourists with anecdotes about how Tariq Ibn Ziyad had led a powerful Moor army across the Straits, and upon landing in Gibraltar, ordered all the boats burned. He'd told his soldiers that they could march forth and defeat the enemy or turn back and die a coward's death. The men had followed their general, toppled the Visigoths, and established an empire that ruled Spain for more than seven hundred years. Little did they know that we'd be back, Murad thinks. Only instead of a fleet, here we are in an inflatable boatnot just Moors, but a motley mix of people from the ex-colonies, without guns or armour, without a charismatic leader (Lalami 2005 :2-3 ).
In the aftermath of 9/11, Al-Andalus becomes an urgent cultural project as well as a means to promote resistance against stereotypes attached to Arab-Americans. Lalami focuses on the process of remembering, including mourning, modes of criticism of the dystopian social reality, as well as the political reality of the contemporary Arab world. Laila Lalami's collection of stories is a relevant example, which proves that creating an inspiring memory of Moorish Spain was a place where Islam was in and of the West, and inhabited a Golden Age before the rise of the genocidal, imperial West, ahistorical moment that disenchanted Westerners can share with Muslims. Neither Muslim nostalgia for nor Western Orientalist romanticism about Andalusia is new, but it is new for different subordinate groups in the West to be yearning for "return" to Moorish Spain's multiracialism (Aidi 2005:49) .
The legacy of Al-Andalus has been used to ethnicize arabphobia and islamophobia with regard to contemporary discussions on migration from North Africa to Spain. Thus, the 24 image of Al-Andalus has emerged in the novel to promote clear-cut ethnic boundaries. The figure of Al-Andalus is meant to serve here as melancholic longing for political, social and economic power. These issues have mingled with Lalami's characters, as she examines the human condition through fictional memory and depicts how her characters face social and political struggles, lack of hope, political corruption, and the feeling of in-betweenness.
Lalami's Hope and Other Dangerous Pursuits dramatizes Arab struggles for dignity, hope and strength. Lalami is concerned about the contemporary Arab socio-political realities, which become too fragile a ground for any transformative political ideology. She has participated with other intellectuals in re-thinking and re-discussing an ideal past, in response to the 9/11 attacks. Lalami depicts her characters as caught up in the midst of cultural, political and economic struggles, perpetuating the lives of Arabs and Muslims even across the border. Clearly, the cultural imaginary of Al-Andalus is deep seated and occupies Arab minds as part of a process of remodelling their socio-political realities.
Readings Women's Concerns within Al-Andalus History in Mohja Khaf's The

Girl in the Tangerine Scarf
There is no doubt that Al-Andalus history was made by women as well as by men; Thus, Kahf made this contribution to establish a dialogue to elicit the importance of tracing women's history, to build a strong argument against stereotypical representations and patriarchy and to expose the hegemonic feminist agendas towards Arab and Muslim women.
As Gerda Lerner (1993:12) indicates, "For thinking women, the absence of Women's History was perhaps the most serious obstacle of all to their intellectual growth"; therefore, Mohja Kahf acknowledges and confirms the knowledge about the existence of Al-Andalus women to develop collective consciousness as a group nowadays.
Furthermore, Kahf's goal is that serious attention should be paid to the study of Andalusi women were not the prisoners Islamic rules would have us see in all Muslims… the clearest example of the female freedom in Muslim Spain is that of Wallada…her self-confident look, her disdain for the veil, her daring conversation and her sometimes eccentric attitudes show clearly that she had become free of many prejudices. She came under attack, naturally, but the very fact that she was allowed to lead such a life implies that Islam, so strict and rigid with regard to women, had singularly relaxed its rigour throughout al-Andalus, and we are compelled to admit that a more liberal concept of women's condition sprang from the atmosphere created by Christian customs. The level of female emancipation becomes still clearer when we add to the portrait of 'liberated woman', as seen in Wallada. (in Viguera 1992:711-12) In Pierre Guichard's view with regard to the notion of "Liberalism" or "freedom of behavior", Wallada bint al-Mustakfi was among the Andalusi women who "hit the headlines" when it comes to delving into the history of Al-Andalus women and the free status they enjoyed (Guichard 1992:696) Kahf also shows that Al-Andalus cultural identity and codes are marked by gender and she touches directly on questions of cultural memory in relation to women's history to recreate an individual and collective consciousness. Thus, there is a need to create a conversation to discuss Al-Andauls as cultural memory with regard to women's writing in the context of AlAndalus history.
Conclusion
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In a variety of ways, the narrative of Al-Andalus has multi-dimensional structures in the process of remembering and this can provide a valuable discourse through which cultural memory may be examined. Cultural memory, thus, is a most useful tool for decoding narrative techniques employed in Arab-American women's narratives. Lalami's Hope and Other Dangerous Pursuits ponders the sense of powerlessness which haunts the Arab reality in the modern era, using Al-Andalus as a source of cultural memory to establish a dialogue over time by re-visiting the historical past in order to resist a possible dystopian future. On the other hand, Kahf's The Girl in the Tangerine Scarf introduces the concept of cultural memory, linking it to different aspects of gender identity. In this sense, cultural memory bolsters knowledge and power in the process of reconstructing gender identity.
